











culminationofrealism andrevisionism isfoundinYojiYamada・s2002film Twilight
Samurai,whichcanbeseenasanexemplaroftherevisionistSamuraifilm.




























































































































film wasboth criticaly and financialy successful:12JapaneseAcademy Awards
（includingBestPicture,BestDirector,BestActor［HiroyukiSanada］,BestActress［Rie
Miyazawa］andBestScreenplay）andanOscarnominationforBestForeignFilm（Inouye
2009）.Yamadawouldgoontomaketwosubsequentsamuraidramasthatfolow the
revisionistpatternofhisfirstfilm withTheHiddenBlade/Kakushikenoninotsume）
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（2004）andLoveandHonor/Bushinoichibun（2006）.NotonlydoesYamadarevisitthe
conflictbetweengiriandninjoinacontemporarysamuraifilm,buthealsohascreateda
revisionistversionofthesamuraifilmthatisanalogouswithEastwood・srevisionisttake
onthewesterninUnforgiven.
TwilightSamuraiisafilm inwhichthestoryisnarratedbyIguchiSeibei・saging
daughter,Ito,inaflashback.Thestorytakesplaceduringthelate19thcenturybeforethe
MeijiRestorationwhereSeibeiisapoorlow-rankingsamuraiwhohasbeenwidowedand
musttakecareoftwoyoungdaughtersandasenilemother.Seibeigetshisnickname,
・TasogareSeibei・（theeponymoustitleofthefilm:TwilightSamurai）from hishabitof
returninghomeattwilight.Hedoespieceworktohelpsupportthehouseholdandhasan
unkemptappearancesincehedoesnothavemuchtimetotakecareofhimselfafteralof
hischoreshavebeendone.HisoldchildhoodfriendTomoeIinumacomestovisitandhe
learnsofherdivorcefromameandrunk,Koda,whousedtobeather.HeencountersKoda
whenSeibeiescortsTomoetoherbrother・s（MichinojoIinuma,alsoachildhoodfriendof
Seibei）house.KodachalengesIinumatoaduelforbringingshametohim byhaving
Tomoedivorcehim.SeibeiacceptsthechalengeinIinuma・splace,knowingthatIinuma
isnotaskiledswordfighter.Seibeidefeatsthemanwithastickofwoodinsteadofa
sword,thussubvertingtheclanruleagainstswordfighting.LaterIinumaasksSeibeito
marryTomoe,butherefusessinceheispoorandcannotofferherthelifestylethatshewas
borninto.Then,aftersomepoliticalintriguewithintheclan,ZenemonYogo,afierce
swordfighter,refusesaclanedicttocommitseppuku（ritualsuicide）.Hethenbarricades
himselfinhishouseandkilsanyonewhotriestoenter.SeibeiissummonedtokilYogo;
Seibeitriestodecline,butistoldhewilbeexpeledfrom theclanunlessheobeysthe
order.SeibeiachieveshisvictoryandsurvivestowedTomoe,buttoliveforonlythree
moreyearswithhisfamilybeforebeingkiledbyabuletintheBoshinWar（18681869）.
ThereareseveralaspectsoftheSamuraifilm thatYamadaisconsciouslyand
unconsciouslyrevisinginTwilightSamurai.Forexample,intheDVDextrasinterview
withYamada（2004）,hestatesthathedidnotwantswordfightingtobesoheroic,rather
hewantedittoberealistic.Healsowantedtofocusonlow-rankingpoorsamurai,because
theyresembletheaveragelowpaidsalarymanoftoday.Moreover,inthisfilm giriand
ninjoarereversed,forSeibei・sobligationstosociety,nothispersonalfeelings,arethe
problem.Seibeirepresentsanunusualtypeofherowhoembodiesthetwotraditional
Japaneseleadingmanroletypesderivedfrom kabuki,asdefinedbySato（1982）:the
tateyaku（anoble,idealizedsamuraiwhoisagoodfighter,butputsnovalueonromantic
love）thenimaime（akind,gentle,andromanticleadwhowhencircumstancesdroveherto
suicide,hewouldgladlydiewithhispartner）.Theresultisacompelingcinematicfigure:
theloverandfamilymanwhoisalsoviolentbynature.Inaddition,Seibeidoesnot
necessarilyadheretothebushidocodeascloselyashiscoleagues,inthathehascomeso
farastoselhislongbladetopayforhisdeceasedwife・sfuneral.Andwithoutithestil
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winstwoseparateduels.YogoisincensedbythefactthatSeibeihascometofighthim
withonlyashortsword.Theforfeitureofasamurai・sswordis,intheeyesofatraditional
samurai,anegationofself.Unlikehiscoleagues,Seibeihasnodesiretoincreasehisfuture
careerprospectswithintheclan.Therefore,hedoesnotfraternizewithhiscoleagues
drinkingafterwork.Heiscontentwithfarmingandraisinghisdaughtersandhasno
ambitionforpower.WomenalsohaveaprominentroleinYamada・sfilm.Thestoryis
narratedbySeibei・syoungestdaughter,Ito,asanelderlywoman.Thehouseholdismade
upofIto,heroldersisterKayano,andhismotherOtane.Furthermore,hischildhoodfriend
Iinuma・ssister,Tomoe,playsaprominentroleinthestoryandeventualywedsSeibei.
AlthoughTwilightSamuraihaselementsoftypicalSamuraifilms,itdoesnotconformto
anyofthecategoriesofsubgenresofSamuraifilmsdiscussedbyDesser（1992）ifonetries
toplacethefilm inoneoftheestablishedcategories.Thus,manyoftheseaspectsare
questionedorareinoppositiontothetraditionalSamuraifilmasYamadalookstohistory
forwaystomakethefilmmorerealistic.
TwilightSamuraiisdifficulttocategorizeintermsofthemanysubgenresofthe
Samuraifilm.This,too,isanexampleofhowYamadasoughttomakeanewmoderntype
ofSamuraifilm.Desser（1992）definedthesesubgenresinhisessay・TowardaStructural
AnalysisofthePostwarSamuraiFilm.・Yamada・sfilm doesnotcompletelyreflectany
ofthetypesdiscussedintheessay,whichwilbeanalyzedcategorybycategory.
Forexample,・NostalgicDrama・doesnotapplysincethisgenreisdescribedasbeing
dependentonaroninwithaviolentclimaxleadingtodeathandencapsulatestheconcept
ofmonoaware・pleasantlypainful・death.Seibeiisnoronin.Heisaretainerintheclan
anddoesnotdieintheclimax.Whencomparingthefilm to・TheAnti-FeudalDrama,・
theyaresimilarinthesensethatbotharecriticalofputtingthesystem abovethe
individual,butdifferinthatitusualyinvolvesamanofpositionlosingstatus.Again,this
meansaronin.Thefilmdiffersfrom・ZenFighters,・sinceSeibeiwantstoavoidfighting
tothedeathandcaresverymuchifhewinsorlosesashischildrendependonhim for
theirupbringingandsurvival.Inaddition,heverymuchwantstoseethem growinto
adulthood.Perhaps,TwilightSamuraicomeclosesttoDesser・s（1992）categoryof・The
SwordFilm.・Yet,again,thesubgenreusualyfocusesonaroninastheprotagonistand
thusexcludesSeibei.Nevertheless,Yamada・sfilm doescontainaclimaxwithaduel,in
whichSeibeiwilberewarded.Itisclearthathehasaconnectionwiththevilain.Yogo
askshimtoshareacupofsakeandlearnsthathe,too,wasawidower.However,thisfilm
isnotnihilistic.SeibeibelievesindividualsdohavevalueandevenoffersYogoachance
toescape.YamadadrawsonsomeSamuraifilmconventions,butessentialycreateshis
ownrealisticsubgenreinthefirstofthreefilmsthatfolowthispattern.
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Conclusion
BothWesternandSamuraifilmsaredefinedbyamythologythatignoreshistory.
UnforgivenandTwilightSamuraicanbeseenasexemplarsofrevisionist,modern,realistic
versionsoffilm genresthathadbeendefinedbytheirrespectivemythologyoverthe
years.Inouye（2009）sumsitupsuccinctlyinstatingthatwhatwehaveinYamada・s
kinder,gentlerSamuraifilms（p.163）isanewprogressionoftropesforthejidai-geki,a
developmenttowardsadomesticregisterwhichstilsustainsanessenceofviolence.Even
asfewerandfewerfilmsarebeingmadeinJapanandtheglorydaysoftheSamuraifilm
arelongpast,contemporarySamuraifilmsarestilbeingmadelikeTakashiMike・s13
Assassins（2010）andhisre-makeofKobayashi・sclassicHariKiri（2011）.However,these
filmsadheremoretothepostwarsamuraifilmstyle.Therehasbeennootherdirectorwho
haschosentotakeupYamada・snewerrealisticrevisionistinterpretation.
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